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Seventh, 
"ik ſerves to fill up the Space. between the Octave and the next follow- 


particular Elegance, 


becauſe a muſical Ear is far more delighted by Chords thus variated, than 


by hearing two or more perfect Chords of the ſame Harmony over 
But not only the Seventh, but alſo the Ninth, may be uſed to 


Note, as may be ſeen in Example e 16. 
In a flat! | 


"i 
= 
Ns 
UN 
a 
E 
88. 
895 
0 
Sts 
EY: 
0 
75 
oo 
3 


thine Aer hive.” eee 


This paſſing. Seventh; if druck t e wi the com 


all Diſcords, as will be ſhewn hereafter. 


From this Chord of the Seventh ariſe three more 


the e Harmony being the tame. | Aeg 


* 
ge 8 FFF * * — 2 > 


" 


Manner juſt deſcribed, See Example 17. 
As the Cadences are generally pe 


F 


"x 


; * . * 5 =. 4 4 * of * . I ; * ok 


Scale, I ſhall ſet down the various Chords 


— 


mne 8 _ 8 bo wh 


| bgnified. e FN 75 be PP cif 


3 We" E : 
* wy # * 2% * e vor 3 5 _ ; * 2 
4 
— — —— — — 
- : 25 7 
= q * 
7 - 7 
— *; 
1 * * 
＋ 5 . Es | 
# 4 . _ * 3 5 9 r 
F — 


o 


rformed upon 
which the Cadenc 


* 


0 no £+ # — 


Nature are no ether than the fifth Chord, proce | 


the fifth Note reg wires a ; ſharp T hird, OY, is the 8 
f r leading. Note to it, as has been men- 


en Chond! eee 
the Chord of the Seventh, and is the firſt Diſcord and the true Cauſe 1 


by Way of Inverſien, 


* 


ich Aa | 


3 
1 


2. i 


* EF "i: 


— 52 


this fifth Note of the 


HIS is a chief Article in Thorough Baſs, and I r 


that more depends on a clear Knowledge uf this, eee, 
by ever ſo many Rules ; ſo that a Beginner, by underſtanding 
meet with ſuch. Improvements as 


Thoro 


_ tiſing the ſame through all Keys, may 
im the Key to th Whole 


ature 


— 


* 


are | 


43:4: 


1; $4747 : 3 


v 
6 
x {4 
x 
& 
4 


3 
It - Wo 5% & id 
x + 1 4 
* 


- yenture to aſſert; 
plained! 


prac- 


* 
4 
at 
— 
” 
» 
* 
* : 
* 
© Y 
* 
4 
* 
ir 
- 
* 
2 
2 5 
* 


— 
7 
oo 
LOS, 
5 8 
22 
9 
A 
45 
- 
— 
* 
2 
4 
8 
2 
* 
on 


"TI 
* 
EY 
a 
8 
* 
x 
«Þ 
oF, 
. 
E. 
is 
LY 
= 
ay 
g 
f 


The © ncwled of this. Scale _ its f uring in map and flat Ki ww - 
| fill be of great 2 not only i in E 1 1 aſs, ut more eſpecially 1 in a 
Baſs Wicket Figures. 3 | 
By what hag, been treated of Soy, We haye been acquainted with the 
following 0 Chords, And in that Order as | they dee ariſe 85 of h 
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_ Theſe Chords, if Kt! in del, proper « Place i in 95 Selle, will be fllicint 
for this Purpoſe to SOIT, the fame, and the following Example will 
ſhew how the Scale in a ſharp Key is to be accompanied. See Example 19. 

15525 _— Chord upon the firſt and third Note of the aſcending and. deſcend- 
ing Scale is all one Harmony, as has been N A/ p · 9. and 
9 | — nearly related together, 
I be Chord upon the aſcending Second and aa” as alſo the deſcends. 
ing — oh is likewiſe one * and related to. that of the Fifth with 
its Sevent ; 
be Chord over tlie Acending P14 proper erly. related to, the. com- 
mon Chord of the ſecond Note with its Seventh , Inverſion, *and its Re- 
lation to the firſt Note muſt be conſidered from the Alfiuity of the ſecond 
Note with that of the Fifth, p 
The Chord over the aſcending Sixth is the firſt Inverſion of the « com- 
mon Chord of the fourth Note, and the ſame Harmony with i *. bn 
As to the Chordsin the deſcending > Scale, the following g is to be remark d: 
The feventh Note takes a Sixth, bein the Inyerfion of the common Chord 
of the Fifth. The Reaſon why the deſcending Seventh is marked different 
from the aſcending i is; e, the m bn les into ah HRT of * . 
1 * the htter into the Octave. r 
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in every. flat Key, fo that all the Sharps in the Figures fignify that 4 
tone. As to = Nature and Relations of Chords, the 12 Key is Ka 
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To render the Practice of this the more profitable | for. Students 0 
Thorough Baſs, I-would recommend to practiſe it through all K Keys, ac- 
cording to the Table of * ſharp my flat * Ses 1 85 1 3. + in the” 
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rules and e e ry poguls whole, _ by which it * ns 20 Kef kh 
for the Sake of Variety, which is ſo nec and pleaſing in Mufick, We 
make Uſe of Modulations into oth her 
Connection with the Principal. 


The principal Key therefore removes into all ſuch Keys within f ite Scale, < 


as naturally produce perfect Fifths. Such are the Second, Third, Fourth, 
Fifth, N Sixth. The Seventh is excluded on Account of its having r no 
pee Fifth, without which no Cloſe can be made. n 
likewife the flat Key removes ww all its neight urin 8 Keys, except. 


nay Second, for the Reafon above, * 
"When the ſharp Key removes — the Fiſch and Fourth, thoſe Keys 


are ſharp, becauſe! their fundamental Chords naturally produce blo 


Thirds; and if it removes into the Second, Third; 
are flat, becauſe their Key Notes naturally produce flat Thirds, See Page 0 


In like Manner when the flat Key removes into the "Third; "SiH ai | 
Seventh, thoſe Keys are ſharp' ; if "my * F ourth and Fifth, thoſe” are 


flat, for the Reaſon 0 % %. 292 95 
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+ | Likewiſe the flat Mark by 1 into . Fourth of the ſharp Key,” 
1 or into the Sixth of the Flat, will appear either befare or over the Baſs 


b 
Note, or in the following Figures : 6b 4 4 4 3. and if marked with 


Sharps at the Beginning thus: 6h* * 2 40 3. On what Notes of che 


Scale theſe Figures are to be applied, has been ſhown already in the 19th 
and zoth Example. For an W uh ſee Eu 21. where the 1 
ral Modulations are marked. - 

Haut that in this Reſpect no Able can be given ene ation, is 
£ ſufficiently proved by a great Variety of mufical Productions of our 
modern Compoſers ; when, for Inſtance, the ſharp. Key is ſuddenly- 

changed into a Flat, as G ſharp G into flat Key, as may be ſeen in an 
Example taken from the celebrated Mr. Halli, OzaTorto i in nn 
1 See Example 22. 

. Such a Digreſſion of the natural Bounds 40 jncendubic i in its proper 

Place, has its deſired Effect, and is never uſed by 2 good Compoſer with- 
out ſufficient Reaſon, but only when the Subject leads them to i. 
Ĩ' pere is ſtill another of Digreſſion, which e v97 is to he 
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denly changed into the Enharmonic, and vice verſe; for Inſtance, When. 


* is changed into bA, or ÞA into #G, *. 
Such Digreſſions are uſed in Compoſition to- .expreſs- a ſudden Change, 


1 Sc. I will give another 8 out of the Ae Aus. 
_ thor's OzAToRI0 in Sampſon. Ye Oey 23. e Sw cot 
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=_ - - the leaſt Tone. Its Ratio is near that of 81: 80. which is a Comma Syntonum.. Only the 


human Voice and fretted Inſtruments are capable of exprefling it, and 8 ſo the Mono- 
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| tick, and have a very 


mu Ear, rather / ap and Ai 
They ate generally uſed in 
Trankiti e ee 
muſt reſolve; that is, muſi — Cee þ 
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may be pr ; prepared 4. er . Ef; ive that the Hop ns ro 
ep without Preparation. | dr ar 298 | neee 

Real Syncopation has it's Place oropedly. on this: accented Note, and the 
Note in which the Diſcord reſolves, - on- the'unaccented 5 whereas others 
likewiſe may be introduced on the unaccented, | and reſolve on the ac- 
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cented, as will be explained eee Wo 

Every Bar or Meaſure is dite e accented and unaccented, Parts * 
the Bar is divided in two, then the firſt Note ig aceented, and the ſecon® 
unaccented; or, according to the muſical Term, the firſt ſtands i in 74, 
Poſition, ) when the Hand in beating the Time falls; and the ſecond in 
Arſt, (Elevation,) when the Hand. riſes;.. Baut if the Bar be: pm 
into four Parts, then the firſt and third N ote is ee the ſeco 
= mary N Irs ſo on. 5 3 1 I toe Sn: 1, 4 + 3 A's _ 
II Ho or ncopes in u arts, we ñ̃ u 
it to be a Retardation of the ſucceeding 3 at ond is a Con- 
cord, and exiſts aſter the Retardation — So likewiſe if the Baſs Noh the 
- we Jook upon this Kind of Proceeding to be an Anticipation, in which d 
Diſcord i is reſolved by the Baſs Note, falling a natural Degree. 

11 ion, in Ne Senfe in Muſick, denotes Driving Notes, which 
not only appen to be in the upper per Patts, but allo in the: Bals. Ot 
Pram Will be ſufficient to er N 155 :  Exanple 24. 
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| 0-3 4,1 Xl. of Txanuron., 
, P H E proper - Meaning of 7 ranfitin in Moſick i is, 1 a | Note paſſes 
thro' 7 * Interval of the Third, in order n up” the DO Wiper 
- requiring a particular Chord. 
owever, there are two different Kinds of. TranGtion ; one of which i is 
called the regular, and the other the irregular; 7 fo POP 
1155 In the regular the paſſing Note is left Vile any: Avormbabyinene ; 
butt in their regular, that Cherd is ſtruck to the paſſing Note, which belon 8 
to the next; See an Example of both Kinds. aaf 3 
In a quick Time Tranſition is not only made thro the Third, but alſo. 
the Fourth, Fifth, Sixth, Seventh, and Eighth, as it happens. Exam. 26 
. "Obſerve alſo when i in a Baſs we meet with a ſhort Reſt upon the accented. 
| Note, either in the Beginning or in the Middle of the Bar, we ſtrike to 
ſuch aReſt that Chor 55 what belon 9 8 the next following Note. Ex: 27. 
Here we Sul take Notice of the tranſient Seventh, as was mentioned 
45 already, page 13, marked thus; 8 7. By the Inverſion of which, the fol- 
| lowing Signatures are produced 3 48 6 5. 355 „and the Tranſition of the 
; Baſs, which Figures, ee one under ano other, form the Chord of the 
Seventh. Ses Ex | F235 ntarenes oh bun 4 
| | th is vil on the accented, 1⁰ the following is 
Example 29. 
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7 The firſt is that which i is to 5. found jd ths PR Note of the Scale, 
|  and- conſiſts of a flat Seventh, perfect Fifth,” and ſharp Third, and is a 
1 perfect common Chord, with an, additional Seventh. 

= For the Sake of Regularity, I ſhall give once more an Wear of this 
1 Seventh, with it's Inverſions: Example 1 e N 


| | The Chord of it's firſt Toer on 5, is that of the ending ede in 
©. intheScale, That of its ſeeond 905 ics of the aſcending and deſcend- 
r . and that of its third Inverſion is to be met with upon the , | 
 . r. Fourth of the Scale, Sp page 14. 5 
Ef EI EF. | „„ . 
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NI, 111 is romuitkabls; that from almoſt every: ( Chord, as has 8 "OY - 
Atready, and will be ſhewn more hereafter,: there ariſe, by way of in- r 
WR l two or three different Chords, with different Figures, being 
aa42ltꝗ the ſame Time, one and the ſame Harmony, with it's Original; 

\.. whereby it is further to be obſerved; that the ſame Sound, which in 
its Ori iginal, is Diſcord to the F de ea will always remain Diſ- 
cord in it's Inverſion. e aide Fifth in the firſt Inverſion, ; 


118; the” Third in the ſecond 7; but in the thi 


h fd Inverſion the Baſs ; 


| Note is to be reckoned as Diſcord: For ae in the Chands Eu 5 = | 
15 . ufs. 5. f. 8. b. F. g. . d. f temins always Bil. 1 
The ſecond Kind likewiſe confifts bf rf flat Screnth⸗ wr perfect Fifth, _ 
put a flat T hird, and is in the main the leſs perfect common Chord, with . 4 
an additional Seventh. For inſtance, A. c. e. g. and is to be met with three 
times in the natural Scale, as over the nene 7 * perk oth 10 
fundamental Chord. See Example 37. | | 
d in . 


The firſt Inverſion 2, of the Common Chord on the rene 1 
ſharp Key with its additional Seventh, is to be found over . the e 1 


1 Ls n 5 


fourth of the figur d eit in ffir fame. Key. e ebe . 


e e 


The third Kind conſiſts of a greater 'Setech, ee Fifth, * ered 1 
Third, which is properly the perfect 1 Chord upon the „ —©. 
with an additional Seventh, as C. e. 855 . and conſequently i is to be met with „ 4 
over the firſt and fourth Note of the ſame Key. Example 32. be; - 
This Seventh oyer the fourth Note of the ſharp Key, 1s willed AN 2 
ceeded by a Sixth, and i 1s to be looked upon as a Retardation of the Chord 7 6 | 1 
An Example will be given in the next Article of Retardation. But if of | = 
is over the Key Note, ſuch a Seventh not only reſolves as uſual into the __ © 
next Note below it, but alſo paſſes: over it into the Octave; in which Caſe | - 
it is to be accompanied with a Second and a F ourth, to. which the Fifth is 
added occaſionally; and i it is in a 1 Wd e Sd 1 n 


inſtead of N , if E in Lee I 
This Chord 4 e called 15 extreme e Seventy] i proper. 0 4 
ly a Retardation, by keeping the ſuceeding Harmony in Suſpenſe, The 1 | 
Baſs Note always continues on the ſame Degree, until thqDiſcord reſolves. 1 


See Example 33. As this Chord, (excluding its Baſs Note,) contains last 
thoſe Sounds Uh form the F ifth Yo ſo it will be an eaſy Matter how _ _ 


to find it readily, for by 1 the 5 it will anſwer to 7 and by adding 


the Eighth to the former to . But when i ina fat Key the Sixth i uſed 
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2 257 a flat one, ill be ſhewn hereafter. 
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—_— it dlfo-is uſed ſometimes ' as a mere Accent before che Eighth, in 
the 


; ges. or leſs 18 Chord; which further will be explained 
bee OP J. | ue. e 9 


o * 7 3 ; * .F ; 4 
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= Third, . is e e 61 with an additional Se- 
. venth; and has it's natural Place upon the ſeventh Note of the ſharp 


| Mo MF Exam 44. . 
The Chord o it's firſt Inverſion, 


ing Fourth of the Scale in the flat Key, and thatof it's ſecond Inverſion over 
| tze deſcending Sixth of the fame Key, ' on 8 
The Fifth Kind conſiſts of an extreme flat Seventh, i im fe Fifth, 
and flat Third, and is to be met with over the Semitone of the flat Key. 
5 5 5 7 would be apt to think, that this Chord was grounded upon the im- 
ect common Chord, having an imperfect Fifth and flat Third with it: 
Iowever it is to be obſerved, that the fundamental Note of the im IDX - 
. common Chord, is Diatonic ; whereas that of the Chord in queſtion proves 
to be chromatich, as has been mentioned already, page 6. it can therefore 
1 be derived from the Fifth Chord of the flat Key, with its Seventn 
and Ninth. When now- the fundamental Note is left out, and inſtead there- 
12 of the Third is placed firſt, then we find the Chord of the extreme flat 
| Seventh. See Bra te 35. 
The Derivatives of this Chord are more 7 75 uſed in our modern 
1 tions, and are very ex , line; 36. e e e 
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ation, in Notes. Example 38. 


o the firſt Claſs belongs that Seventh, which i is a XG of 00 133 


Seren Sixes i in the following Chords, 74 6, 7h, 7 5. 9 5. . 


From what has been already laid e in 0 Treatiſe, it will be an 
eaſy Matter to accompany theſe Figures, ſo that nothing neceſſary remains 
farther than to illustrate it with Examples, together with its ſeyeral 1. 


verſions. 
1. Of the ſimple fixth Chord retarded by the Seventh; Fee Ex. 39- 


6 15 
15 of the Chord # retarded * the ſame; 3 fro which FRY the 


Signature 43. Example 40. 


This Signature 43 is one of the moſt antient, che Chord aenibed * it, 
is properly a common Chord, whoſe Third is retarded by the Fourth, the 


Baſs commonly lying ſtill, eſpecially in Cloſes or 5 er where this 
Signature frequently occurs, ſee page 13 and example 18, Vet the Baſs does 
not confine itſelf, but ſometimes makes various Excurſions, ſo that ſuch a 


Fourth not only reſolves into a Third, but alfo occaſionally i in to an ex 


treme Harp Fourth, perfe& and imperfe&t Fifth, into the Sixth, Seventh 
and Eigh 


As T Uſe of this Signature 43 is ſo common, 1 hall give. a proper | 


Example of it. See Example 41. 


Notwithſtanding the various Movements of FA Ba, it is a ala 
Rule, that ſuch a Fourth (being a Diſcord) after the Retardation of it 


ceaſes, falls a whole or half N ote, which i is a general Rule with Nat to 
the Reſolution of Diſcordds. 


Farther, if ſuch a Fourth happens to be an extream Sharp, it is 40 
companied by a Sixth inſtead of the Fifth, which Sixth wi admit of 


being doubled. See Example 42. 
6 
3. Of the Chord 4 retarded by the Seventh. / Bxample 43. 


In the firſt 1 the F curth ; 1s retarded by the Fifth. | 
The ſecond Inverſion 22. is the ſame Chord with that of 4 3. which 


is uſed in Cadences or Cloſes ; and ſince Cadences or Cloſes are performed 


upon the fifth Chord, this * * to it occafonaly. jag 4 f 
| T8 
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As to the third T6vofien,, 15 it is to 1 confdered 25 an n Anticipation, - 


f Agd n to ſuch a Nito,: over hich” this Signature ſtands, one ſtrikes 
the Chord belonging to the next N Note, which ORE: de- 


| ends half a Note, and requires LN over Rt.. X. 
4. of the Chord. retarded by the Js. ſee Example 44: | 


Age: The fame Retardation. before that of A Example 48. 


More. Theſe Examples ſhew plainly that the Acgoiipanymettt of the. 
ſeveral Sixes now deſcribed, muſt be regulated- according to the fi- 
- gured Scale, and the Sevenths before it are mere Retardations or Ac- 
cents to the Sixes. | 
Such Retardations are. ſometimes. ſucceſſively continued in Compo- 
dien, where it begins with the Ninth, and goes on till to PO Third. 
eas extream ſharp Fifth (#) is likewiſe 1 to be e as a Retar- 
"dation; its Accompanyment is to be regulated in the following Manner: 
When the Baſs Note, moves its Place, the foregging Chorc muſt be 
held out, and then ſtrike what. belongs to the Third of the Key. But 
_ when the Baſs lies ſtill, one ſtrikes with es Right Hand what belongs 
to the following Note, in which Caſe. it is an Anticipation. This Chord 
has its natural Place upon the Third of the flat Key, 2 following Ex- 
ample will explain it. Example 4 | 
- The extream ſharp fifth is ul ſometimes as 2 mere Accent to the 
ſucceeding Sixth, and is of the ſame Nature with the.Chords in the fol- 
do Example. | Example 48. : 
Fo this Claſs likewiſe belong the Ninths,. EA I ſhall treat of in a 
| ſeparate Article. In the next it will. be ſhewn, that Ninths proceed from 


* e of weh * as 3 in the lower Farts. 4 
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nv. Of ANTICIPATION. 
0 H ORD s, taken by way of "Anticipation only happen when the Baſs 


ſyncopes. 
To dis Clas properly belong theſe "Re Il hich are to be conſi- 


dered as Anticipations of-the next following Chord, WIG I is either the 
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TY 
common chord, or r that of 47 7 or the Piſs e g either a whole or 


1 


half a Note downwards, - There is no > need of bein g puzzled. at the Sight 

of the great Number of Figures, the Chords ſignified thereby, being no 

other than what have been treated of already in the ä of this Treas pe 
iſe, viz; the” common Chord with its Derivatives | 


| Now whenever we meet with the Fi igures 4 over a | Baſk Note that Gn 255 


8 


zopes, it always denotes the common Chord: 80 that-we- only ed to 

ſtrike to ſuch a Note, that Chord in which it 1s to be reſolyed, which 

in this Signature is the common Chord. 

This Signature is remarkable on account of that Fa of .g 8, which 
takes its Riſe from it by Inverſion. . See Example 49. 

- From the Inverſion of this Sgnarars 5 in a flat Key, ariſes t that of the 
ler Ninth. Exampl o. 
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METRE © 
- The following Figuring 7 05, denotes always ſuch a dh Chord as 
oy Note over which a 6 tand, naturally requires, according to the fi- 
gured Scale, This Signature is likewiſe remarkable for its Athnity with 


that of 2 which ariſes from itsInyerſion, Example 51.— 5 


The next following 18 a Baſs Note that Hneopes, Sgnifes 1 the 


6 
Chord of + and as rh Sevetith i is reſolved- i in the Baſs, ſo it is different 


from that Seventh which reſolves in the upper Parts, though 55 is fi igured 
in the ſame Männer. From this Si gnature- ariſes that of 25 | in like 


Fl 


* 


Manner. Sec Exantlr 4 52. 7 
In the next, 7 we meet with both W a Anticipation 5 e 


Eighth and Fifth is anticipated; but the Third is retarded. From its n 
verſion ariſes the e 1 3. Example 53 „ 


The ſame Manner of 1 may be obſerved in the Signature 4 
where this Sixth is a Retardation of the Sixth 5 g the reſt being 44. 
| tcipated, from whence likewiſe the Figuring 7 7 6 is produced, Ex. 81. 
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th the fore egoing Exam len the Baſs al e Wiker a. whole or | 


half a Note downwards, but if ſuch a Seventh chances to be an extream 
Flat, then its Baſs Note, which is always the Semitone of the flat Key, 


25 mores upwards into its Key-note. F * its Inverſion proceeds the Sig- 
nature of an extream ſharp Second i das over into the third, * 


; - 


4 wi 


IN the Practice of Muſick A's fb Ninths are abel, the cally 2 


un, * Mt: 


8 * # 
8 

« b& 4: ip Þ 
and 


leſſer. The greater N the T a whole ate one, 2 __ 2 : 


a greater Semitone.. © : 
8 c: 4 Greater Ninth 1 . 8. "Hh Later Ninth wah 


f . 8. 9. , 
The Interval of the Ninth is proper a Second doubled; yet its Ac- 


companyment differs from that o 
the former ſyncopates in the upper and middle Parts, the latter does it ny 


in the Baſs. 4 


In "ſhort, the Ninth, whether greater or = Jolie, 1s s always. uſed as a Re- | 


tardation of the Octave before the common Chord or its Derivatives, as 


Ti 8. and 4 See Exanple 56. 2 | | ; | 
The flat Ninth with a iliarp Third * * its Place upon the 


Fifth of the flat Key. Example 
ok AS NE extream ſharp Ninth, which how- 


Some Authors make Mention 
is to be treated as an extreme ſharp Second 


ever, with greater Propriety, | 
and merely uſed as an Accent to the Third c 


ing over into the Third, 


next following. Example 5 8. 
When a Ninth is to be accompanied with 2 Fourth, we commonly 


find it marked thus( 4x 9. this Signature likewiſe denotes A Retardation 
. 


— 


of the common Chord, and as the Ninth and F ourth are prepared eith or” 
by or we never need to ſeek for 5 for it ae mult 1 7 rea dy 


3 9 being only a Repetition or Continuation either of, a a pre- 
cCeeding 55 the Baſs aſcending + 2 Fourth, or deſbending a Fifth, or of 
4 the Baſs aſcending a whole or half a Note. See | Exanpl 59. | 
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s to be on the Fifth in the flat Key, it is likewiſe iſe "wthour Syn- 
tion, the Diſcord: being, in ſuck-Caſe on the unaccented” Part, and re- 
ig on the accented, 24s ſeen i in the following Rae 60. TE 
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, he great Number of Figures heb no Meafis of 
the Si ight or per lexing the Memory, if once thoroughly | known 
to their nature and Riſe. 0 67 e DET gg 02 LACTRINEF 7 NR. © 
As I have now ſufficiently treated of the Variety 


eords as they occur: in the whole Practice of Thorough Baſs, + as well 2s io. 
, ſucceſſive order as to their ne: Riſe and . 4 it ma 


ore I conclude to ſubjoin. as gt 
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on the following occaſions: 1. In full Muſick. 

mit it, and 3. When required to play 
layed. ſingle, or without Octaves. 
olo, or to a ſingle Voice. 
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| HERE muſt he. 22 Ka Ms Py ety Hat 9 1＋ 5 
2. The Baſs notes may be doubled my its Octaves (in 


8 d in the Contrary may ba 
1. In, \Muſick, of few Parts, as to a 
2. When required to play Piano. 3. When. 
he Baſs Cliff is changed into a Tencp- Cliff. „ 
3. Care muſt be taken, not to advance higher with the right Hand than 
2 on or next to the fifth Line in the Treble . 
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Muſick of few. Parts, the Accompanyment muſt be regulated. On 4 


. and in fuch Caſe in playing the Thorough Baſs the. Ockaves 1 in 


the Middle or upper Parts may for the moſt Part * IRA, and only 
 Iatervals uſed as are moſt * 
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1 In full Mack, the: Thotough a 
If Concotds, they ean occaſionally alſo: be Jede in the left 
if Piſeords, one tales with che Left Hand that Chotd inta which the Dil 
cord is to be reſolyed ami in onder 0 fender the | Dif 
cords. more melodious, the Diſcord real or accidental, may be taken as 
Faden 4 Peck be in the TrebLIE of upper NI SP RP”. | 
6. With regard to the Embelliſhments and Graces, howrand 8 to 991 
properly introduced in playing the Thoroug ug it is my Opinion, that 
2 of a tolerable Genius, ſinee it chie e in this reſpect) 
nds on Genius and Practice, may improve imfelf more in that . 
a by frequently hearing the Examples and Performanbes of 17 
alter, than by any Rule which can be given on this Subj ect; 0 that.” 
Ul ſuch times it is better to play the Thorotgh Baſs quite plan 20d to uſe 
no other than the Common Graces, ag the Trillo's and Tranfitions to ful. 
up the vacant Spaces. Sc, 
7-"Another material Point is, to bel how te chr 4 T borough! Bak | 
N Figures. ns 7 BY.” als ba Es = : 
0 Gippoſe it; poflible' duch 4 Baſs without. Figi * 
with it, would be as inconſiſtent as for one, who. plays a 2 or Flute- 
ft, to pretend to gueſs at all the accidental ſharp or flat Marks, r 
ng them left out. Nevertheleſs, whoever has gttain' d to a fundamental 
Under and. Practice af all the Chords, according to the Rules here 
laid down, the different Moods, the Scale with its natural Figuring, ant 
laſtly, the Modulation into other Keys, will find himſelf not muc ata 


'Lols Þy : an attentive F to ou wy 3 n ARS | to. 


play hou Fi en „ 3 75 N r. 7 2 
To conclutle 


. 
Trea 


222 


an * 2 >. 8 * 
* 8 9 
* # © Y 25 E ++ £ „ 
* by n ® # s 
C : S . L * * 9 4 1 . 
of . 2 TY 7 1 47 2 a 8 ” s, bn 
+ * . 5 7 * 3 # þ Pig the > 
8. 2 * bo ws * 1 3 e 1 pF 
* 8 "I pt _ ; 
44 * F £ « E n 4 # 
3 : 3 
- 
* 


vo 2 ky * 'F 75 


k 5 Wi x « 
| My wi 5 2 „„ „% ‚ GR „%% Wads, / 5 48 LES „ I 44354 
7 3 f > - 5 Gs 5 * - N — f ? r 
4 : * SY o$-& £2 wo, A 2 * * * 4 PA f Sh =; 66.4 EF a * 1 1 „ { " * 285 * . 5 
s - 4 * 15 ot, read no. Fan? © 71 ST 7 | * . 8 3 3 i wes 5 1 43 13 4 4 1 1 oth, 

P43 | * q * 5 8 8 : Go.” 

i I * oF ; ; „ * 

ot 127 n 


Yo EI 85 % # % 
by 5 * - * ; x 0 
7 f 3 

5 1 N. 4 & "IF. : & « N : „ 6 

5 

* 
£ f : 1 | 4 2 A BD = 4 
1 1 . 2 : 1 ; * 7 * * ; * * 
5 : 1 FIE1 . * + * N Y "of "7 _ ©. 4 1 * a 4 1 4 7 

* > Hf a d * 
1 Exits 


the firſt . 3 „ 
1 {o$6e fe 6% e ren a > Hi bp Tm 


7 . © $6 for Of the Inverfion, read a ee ene 
3 . 2. from the Bottom, for and its Original, tead 4 as 5 jts Or Origin "Yr 6 33 4 > . 
„ 20. for extreme Sixth, read tztrems Marp Sixth. BAER. e pe * x 
*&þ 7 * * 1 en Caurnae, read Caim, n e! 264, Ei Ene QED) - 


1 : : & #4 \ 1 Tx 97 7 4 * VEST? De '#$ » . 1 7 7 344 
„ 4 TR * ** 5 * 2 4 W. 34 44 150 we ©. ; Wn, x31 „ 1 1 07; 4 £26 as if — K Foy. 5s 
| F + + £ Ig 5 3 
: 8 15 5 * G 8 #- 7 — * wy 9 ; EE, * ; 4 x dy * 2 
ET £* TS” : W 2 1 115 * 2 — Bei 92 £29990 1. oy ty w ao 45 L M55 21.4 4 - 
Ms 4 ww | 45 1 - 14 % "IP 2 f * 
P X 
W's 15 - 2 A 
* * 
2 * 12 
i , "Ba - * 
4 ay - $2 
4 4 
| . — 
4 N 5 f 
| - 1 
* 


1 


Nr 
. — 


1 . 
— hd. 


e- a 1 945.94 
e e 

2 8 y I 4 

* 5 * OM for bes e 1 is 
1 2 3 8 * * r 
+ 1 h : 9755 2 


. * a " 0 : * ? F 


* 
p eee — — o — * „ 
: | 
8 , 
— 
# 
1 
"Fe ; 


8 


1 ; 
We 7 1 1 eee, ye ee 
e e e ee n e e e 


_—. ; { a. 1 2 2 . a Ee 1 8 k 
SMC Ii: e, Foe . . _— = 
* „ „ 0 11 - 
F- v . "— v ” TR W x 
” a s L F a 
£4 ww 1 # # 
2 = £4 (| 26) : 
2 * . — _ 
Q mx * 2 od F 
Wu 
E 
2 
1 
SY 
1 
* 
cr 
* E 
7 - . — . 
" . _ - ones. "DE ® 3 R 8 = 1 n . * 5 7 
a a... erer 2% PORN . 
EO. I 2 | * 5 * * 
oer 2 * x | | 3 
__ * : NN th 1 * N 1 2 3 N 1 1 1 1 
iS. A n 3 1 * | || 3 - : 
— 3 ws 4 _ 
= : — 'T _ _ n — — N 2 
8 1 — GE 6 LI * ; 1 = 4. 55 T 2 W ; 7 , F Ta 1 s 1 - ** * 1 
Wr bi . - 5 * 8 2 3 Pry. abit F 1 dad 116 — * * * — "age; * P _ 
: R 5 3 N 8 ; 4 * * r * > < . * * * 1 1 2 
4 A nnn apes e > 2 nt OS * > 2 9 2 : 4 7% : 5 
L FP q o « 4-8 4 


— 4 ; : . C 
z : F * * 1 7 


* « oa 1 42 * 

82 2 ; | 2 5 

1 ** Pa 1 3 od a $ A . > 

— kia © 4 — . — - 5 

ä * e — * . * 2 4 > ? 4 4 
* A 4 8 
1 — — — . — 
. os 1 1 * f 
„ * „ — — 4 
wad * L 4 * 1 
© * = yy — 2 


\ 9 by 
8 — 4 * i ö wg 7 4:0 1 © 
1 ——_ Mc. mm 
3 * * * —_ 9 — 2 
A: * * — 3 - * * Py FT - Wh, 4% $8 "# * 

7 by, 3 „ ; o * * $2 wy * * 
< k b, 1 — ; 7 . 3 , 0 
* : L = 2 ot &. - 

# * 7 - 8 


5 » - via} 5 # 2 
we . 5 9 F * og - A FR 


. 2 : 
BY 3 vc eb * RT hs #4 ot + — i 
&. 
Ll A _ ; . . . 


* 
* 
. * * x 2 2 7 * 4 F : 1 . 9 1 | 
| an a. A : - nee e 
” = 


* — 


— * 8 
5 ee a. F 
N PE 2 y * 55 a 5 


e 
- » 
F - 
oj 
I | 
7 4 
4 * * LY 
1 ; 
FA _ 4 
Y —w - 


* 
RF] 
8 
> 


Th 


PV 17 5 . o 


7 | ct GO ro 1 5 > 


# 5 5 
l power MOOS. - "R944 00 
9 r woo * Fo 2h FEST 


_ 7 — . 

* d 
#4. * 2 

8 


_—_— os ” 
Ps EI LUC IF 3 
FW "fe "on #E 


nne 


E ln, ͤ KK Ip 8 2 


I 3 "4 #: * 
e OH, 


* 


$9 & = *» 


1 - : - 4 „ M nn On 
n e -4-- een mn wn e, 


FO * 2 | | 
SR ow IL I EA HI 2 
TS | 


* 


— ( 


WY 3 "IF ; 4 "Ya i 


tl * een en 1 wc en aur N 


en — | 
ITS __LRBSYTICTSA 


* 4 n 


— f 


* _ _ = L _ — 4 


FO k ; 
p 6 - ” * 9 2 f 
6th $64 ur fs. 2. gs _ 
7B f S © — * 5 


ee 


"Bits . : * — * mn 1 
eee 2 22 7 WO 
5 | S 
1 — 


* 


* 
* 


r 0s 


ah : v (0 SI . , 
9 — v OR 12 * 4 5 F ; 15 
* a 175 * 24 0 _ 4 . a EE, f N * © 1 Ne 3 2 ; . 
FE”. 346 <Q „ oO on ee Bet oi eee eg eee dre ty 
4 1 8 7 


2 ” 
8 Ay . 7 . 2 < — 
— dtd 1 £4 n ee 


* ; nn 1 — . . ( i 2 4 2 


? DES Pops 4 


* 


2 £ Ys ; ARTS Es ON — 
n 


* 


„1 
eee 3 of 


— 


= 


——_— #3 "Sa . * 
1 * 


=. | | 
r 


RY * 3 


, A « 
„ ee PORE 26 eee 
eln 


4 ated = 


FORD Ty. 


8 . mY + A817 , = * 4 * WG * ” Fi , ba 2 
* = + - & 4 
, 5 4 * # 7 Zee * 1 5 a , 
; P 24s. 5 . : * : eo REY N 
1 SY _ _ # . 3 RE, Me: 7 i. *Y £4 * 17 . „ 
55 " 2 * 2 1 * Ve ad 5M N 3 Y 
— AN * * Ld . - # "4 | 4 
; 2 <8 „ 
8 N N * 
. f J t 2; 8 5 15 2 
# * * 4 » HEE ” *. U 5 £ *; 2 * # 
L ; F * be fs 7 - N pp F 
Fl $ # — 4 2 \ — 0 N : 4 * 
1 8 L 1 's 1/ - 
> | * 5 2 = 
; 33 : ; ; « 
122 * * T 4 * V 5 
1 4 * o » # N $ ot 
21 . 5 4 P — 1 3 4 
Pe 4; " « ; 5 Tu 2 4 * ry — > - 
* — 1 _ — =. 1 1 
a 4 tf 
- Sh. © * , 
# *. a Y — l 1 3 * 
— E ue 8 - 
R = 1 # 
C4 
yg I — _— £4 —_ — — ä 
1 — 2 TY r ' F _ 2 
5 9 n r MM R255 _— * 
—_ 4 tt — 11 PY 1 
_ — 2 — — _ a ä ; 7 * 
af * Fs . * 5 G 4 = „ * 
: „ #7 2 en * 7 * . RP of * n wy $$: Fi 3 
kd a * * * ON * * 4 * * * 
5 F 2 ” 
5 # * f 28 ; 


* EN EY 


%4 


4 


* 8 At . Fi, 


& 2" 


1 3 
e kw | 


* 


* 
Wo 
WIS. &+ 


* ae. p * 


. err 
«ow * 
© 


* 


9 


Wh « 


8 


F 


1 e eee nn BE 2 e eee e 


| FO LLLLIESTRSYTIELIITISCNESS 


N. r aS 
oO 


fer; =E 


mo Nr 
S 


o 


* 
* 1 Bs — — * 
N 7 


. 90 


o 


Ne. 


* 2 
S wee a 


— 
we 


— 


1 


$4 


„ 


4 


7 


— 
—— — 2 
33 
N —_—_ 


_- 1.4 

— 8 OY 
_-— p ; —_— 
„ 


5 


9 r * * 2 . 7 3 


— 3 


"th w 2 — _ 2 — „ YT II : p 2 3 P Y 7 « * * 
# 4 PI - * * 4 * — N — = - — , 
a * # F * * ä ne ents. 1 1 1 * ® F * 2 2 3 ” 44 pi > > MET os * 3 . . 2 
1 . D 1 | 1 1 ** 2 * es — ö 
N „% n U ꝓ ! Ü! — Ig et e one Oo tj: 414 — „„ 
* bf ; 9 ' 4 
# * 7. 4 "Bs / £4 1 . f * i * / 7 # 3 
* = % 4 * > 1 as 
. : 1 : : N „53 5 „ i F 
+ 8 * 7 7 P . 3 ew 5 7 
* 4 i » * 7 i © * 0 -4 + 4044 7 "5 ” : 
1 * # * * 3 9 - * 4 4 1 * * 1 * 7 E 
; 3s » 8 ; 2 5 + 
65 . 2 * 4 FP „ fx offs ; 5 ; 447 $8 7 ro 33 
{ , 4 8 * , F b x N 2 — I 4 
£ af fs 4 37 1 « £ 4 1 5 
f "x FO 45 bg, : x f „„ 3 
2 * * * # f bs * * 4 - Ay , 8 £4 Eat 4 8 ** ? = © P > 
4 # = L - a q a on i * * r * - 4 * 5 x F 5 
# "ELD 0 £4 : f AE Fog. of - Bog * : 2 * r „ 1 «ft, * 
4 F 1 * £5 x: 4 , 25 1 1 W Es ? . : 3 ny * 7 
* 4 1 * . 5 1 1 - W 2% - $123 » * , L 2 — my * 4 4 . . $ 4+ . 4 ; , - * 
+ SE 1 PIT, - wo 4 e Þ 1 5 FY > 2 * 1 * ix * Alt. N a; \ > * A At „5 ; ” # © „ 5 = 4 8 x "> . 
5 : 8 e ai; tk ee, eee, „ N © ts et * . 0 | hr hes fl? / et D 8 I Ae IO, fe; RON. +; ; 
. * F 67 , x5 2 * 2 te” ** 9 e "my Wes ME 0 n . e * 778 8 2 . 8 „%ͤ Ee 'F = * 
4 _ 4 2 £ ? 4 0 8 4 * > 1 ; 1 3 1 + i : 4; 4 — 7 15 * 7 A - 7 1 ? — — — - - X - % 
; es 5 a = 2 Eon pen ͤ w N „ 4 3 / é. 
4 * 8 399 4 * » 0 ant — + a, > * - 
þ * | | 7 ue N | PD ay 
2 . - 7 19 1 9 N RS + 1 1 1 | 4 POL : wg - "TR 2 1 
a =y 4 4 4 - 
=} # . # 'n 2 2 4 « "+ g 
4 7 7 
p 4 l 2 I _ - . 
7 3 
s ' 4 
L. 
45 £ , 7 
a # 
K 2 5 7 4 
; i x : | i , "4+ FI EE IA Fn p : 
; "lp : 9 ; * 4 ; ro # Fs KL” * * 7 2 
* x | 5 & 1 X 4 ” z -; ke £ Xs Yu * 7 . 
1 # (1 =” N, bo. ** B ” — 4 ay, 
5 121 | . | 2 - ; . &- 2 „ 
2 5 - — * 
$i, | ; * * 7 LS = + $ — 4 #2 aſx Sar, „ 1 
N ” 0 I 4 — % r x % % a . - * Xa p 
Þ i 4 ; * * 8 ** * 2 - g 1 * . 757 vt * Ef 7 - . * x 
" - þ F 4.4 * Tr , Te > 22 ; © ""# * . * 
2 * 1 „ th, 0" * ſy. 1 * „ „ * 1 w. . * 3 *** be 7 bee e an 4 e "x FEE | þ 5 
* * : I L 4 . 5 7 4 7 - es * * 3 * 2 . F 6g W A g ö [> f - 4 3 iy 
5 * 8 * 8 * * ** * r x „ Be „ „ cone wy ns * —— „ 
* b] * * * £ 8 * * . 4 * > - 
5 rg Pray 2 a _ = # 4 * * * 
3 9 , N * 15 
Y 2 * * dl. , 4 
- 
_ 2 » — 
5 | ; 1 9 * | jt ”s-.. 2 * 1 g 1 
25 — * —_ — _ * * _Y * * * a a 
4 F * * T * : 2 2 
1 - 
- * 0 
4 * . * Y f 
P . 5 Sr * Fi 2 
., . f Fi i 
4 5 «3 . „ 
4 3 # * ” 8 b 8 + n z . os "£5 + 9 
8 * - 0 4 2 #4 ; +: \ 7 2 a = p * 3 : 75 
—_— Lg "AM 1 2 4 ; ; 22 E 2 7 a 7 C 2 
r + oye? 5 e —-_ £ SIP. * e 7 £ * e _— * „ Sr * 4. 1 . A e G "A 4 44 D 1 * 4 a ts by wtf” coli e rg a 4 >. op. * 
8 1 . 5 7 : * : 5 * 
** * © * LE s > : 6 , : f 3 F 4 5270 . 
4 1 i : * 165; us . * * OT 2 8 * * * V 1 \ „„ r * N 5 „ Wo wn May A 3 * * af * of hs rH * * 7 2 7 
* ok V * 8 4 ; n 4 
& 2 # — — 1 y 
4 a 
* 0 _ = 
* 7 7 D ! 
- | : — | — 1 25 | 
59 We g F - _ 9 
. “ * * — 1 4 . 
= —ͤ — 5 ee ie eee Akt. 
8 F — _ _ — —— — _ - _ _ 
* . 4 . : * * 
3 * * 
fe 1 1 ” Ha * 
„ - 1. Chad * + 
by -_- * £ 7 * * Y P 
. "i . * 4 z 7 by P 2 E 1 5 2 9 £ F 
. " — x Shs » x 4 
I 1 = K pd Y N Bw” 3 8 *''s 
s os * 8 ö — . | — . wy : — 3 
- * — 4 Rap ; * LR ” , Y a — R "= 
* 1 4 - F W if * . 4 * TY 00" 3 * 5 p 2 N *:, = 
3 FL * * — I „ . - A N * cp * 
. nf 4 5 F ? 
. . n , A © th #7 Y * 
N = 
[1 * - - — 
? . * 2 - 
7 : | g g | | T 2 | 
X? F 1 * 1 
x 11 3 * — 7 w EY * 1 9 1 * - Aw 
” WS; i „ Ri 1 1 ; 
4 
J * * - * ” = A 
. 4 * ; « > 
* : * ” * [4 8 
F * jy __ * 3 Wl 3 4 
- ; 4 
* * - 25 c ; 8 E * 
* 1 ba h A 
= 4 47 * T5 o * ” 4 
* - i4 . 
; . . 5 * 1 
5 4 £ * - 4 4 40 1 * 2 2 1 : - | of Jp 
4 a i 5 n ts. EW 4 as Shad ad pi = ent er a „„ ' ages * —_ * of; hh” n 1 * $444 0%. e  e AT. al M be e 4% 1 «grit % 
. 4 % 1 : WE: 5, 
b d : * 
N 4. 1 4. * 2 - +. " 9" FH 1 * — 2 * I 
* * T 
n 4 5 . 7 
_ 0 = 
- * k 
- ws 
# a 
0 * : 
FR — 
3 * * — 
; * 3 8 W.. 2 yd . nn OY TO he ans g 
x 1 * - - 
. 1 * 
© 4 # Pa * 7 - £ 
| FI - j | OY / 3 Tat 
gh * N * 2 *.. 1 4 + 4,4 3 - 
4 2 + x 12 5 8 ; 5 S; V 
4 F * x %. 4 — th * . — 
8 + "6 * TI X. ”" 47 #8 
2 F s £44 * 8 1 3 
27 ien, * PE * n . „ tes 4 * - . N HE 5 I . IE" : * 
bd oo 8 N 
= 2 
1 . 2 
> — — — — — 
5 * « Fog” ” 
* ee... alan n 1 - 
* _ 1 _ _ 
\ * * 3 1 1 5 * 4 - . 
1 2 7 * : __ 5 % 
* * SLY 44 l 
1; 4 _ a KS 
; p — 3 
3 , 4 hs 7 
T : . 3 3 *** he & * 
F > 6 a — "IP 8 BE. WS 
; 6 n a ; 1 NE” + . 
2 Fg 4 * a+ gs » # . * i E.-.4 53 
N » hs . 1 l P34 +. 4 R 
q 1 1 mas 8 ! 21 r * F. 4 1 4 * wk * * 4 * 1 6 * „5 * r cg. 1 ++ a £9 n 5 . 
l 4 1 1 * - 4 - Cr 1 Fi 4 8 
* * 
4 F 4 
- 2 - x 
* £ b 
þ 4 0 . vs 
. . 
* = 2 mw” Fo * * 3 * 
2 * 2 4 * — 3 1 1 F 
* F 43S © : St | > 5 
5 L a A 43 7 . * ry 
F 8 * — * . 4 SZ 
i * a 9 3 N ; 
5 8 Ay b * 7 
o Py * 25 & " y P n N 
i A " — ; © 3 * is 
f * e * "2 
5 * * * 
2 * 
— 
— = 2 
= 7 _ Ta 
- af * 22 
” 7 * - 
4 2 2 Pa. 2 2 ON ING. + 4 
\ * . 1 — — — — — — 
a $ p - : 
oF N 4 — 
1 * 5 — * — 5 
ov * 5 1 # 
0 \ 0 Fg by 
* s 3 1 a+ 4 1 * hes , q 
* + * Ss : * 4 #'a; . - o 
— Lagos | R 2 ee | R 
- - dy. _ I F S wo : * 
- #- 3 : bY = ; 
- © * 
+ —_— 


1 


Ty + 


I. 
AE, 
bo on Ae art IR 
. wo, - 
| — 


17 
4 


„ 7 toy . 


: 


3 > | * . — : & p l * e nn, a 


n 


— * * — 
— 


— — 1 CREE a, W * 


PI 


Pa, 


3 vo ? _ 
3 . - NG * Ws * . 1 - R 
: 3 — 8 4 e . IIS, e e : wn xt; . - 
— 
* 
_— * 
8 * - 
£ 1 


rept . 


bed. 


- of : 
wt 2 
= 
* 1 < 
* ok 1 
; * 4 
„ < 
A oc 
. 
* $ 
5 
. 1 
% 
* oy 
% - 
o 
N 4 


r 


12 


** 


- 
* 


: . | 
1 . 
| 3 
4 v 
* 2 
3 ; 5 
- Y 
: » 
I 
: f g 
5 * 4 
8 4. 
; y 
8 
. ® y 
> 
8 
% : 
: 8 2 
*. 3 


= 
> 
3 
S 
93 
- 
* 

* 

P 

«23 
* 


N 


. 


_—_— 


— 


** 


P 


= 


11 


+ 


— 
Re 
* 


” 


- 


pal K 


*- 


The 


5 


4 


” 


re moves into 


IJ 


* 


. 
* 


8 


ncl 


—- 


ri 


2 F 
"FE 


wAll 


* 


PE 
- — 
2 
* 
LY 
ba. 
% 


4 # 6 


if 


N 
{ 1 
4 
5 * i 3 
FY 
x I 
_ 
* % 
7 0 
7 
2 
2 
1 
55 
i — 
* 


* 
4 
" * 
* 
* 
Fo 
* 
wah 
* 
* 
% 
* 


v*% 
A: 


» | Z 
2 * . 2 2 

* p d 5 3 
8 ” 
A * FED 


a 1 | 
' 4 : 12 | 5 # 
* 2 <4 - 1 Py 
= * * + * | 1. — 2 F 1 $ : . E 
* 7 * 7 * ? 1 1 4 : Fo - 
* 3 * 4 — 2 » 1 : 
5 *. 5 2 8 3 py N 
„ ; 8 * away . : | by , ©O 4 
; 5 ; 3 © * f a * 1 N 
; N bf # * 4 } 3 : | 8 
ry . 4 2 9 — 7 a 22 . N N 1 
; . # : : - 4 # oP — 1 1 
. 1 * * * N 5 Ty 
1% II = | e 
8 4 F 4 Hi 4 P q 4 5 i 
F- 
: — 
© » 4 " bb ? — 
: a 5 bs 1 : © 2 
1 OO — jo 
| Ws ; : f 8. 
* * * — 1 
N : - : A 5 
* 2 2 1 « 5 
Gy » ; * 1 
% 3 * —— * * 7 * | * 
3 * 7 * 
2 2 — | 5 Fi - 
2 wa e * 
1 * L ; I... 
* « * : * 4 * 
; F 


* 


na. + 


. 
„„ =” 


i W 


— ig „ * 


3 


- > : - 
- 


. th 0 3 4 
4 3 0 * — Wy 1 4 
Ya - 7538 7 1 
2 * 5 , p : 1 1 ; 17 2 


. ” Sa 12 * q 4 
Hu i _ 


- : 
. * - * 1 . e 
i 4 F F * 4 : : 
4 i ” 8 £ g 
— 5 * on 5 >” uy "I — 2 
4 3 . PW. BO * 5 | | —_ | 
$ * ; 7 ” | 2 ; .v : F * 2 ; ; 8 £ * 
5 18 pity and regain his Love, pii . W 
1 d n his Love, pious Orgies * 
| = 1 ns P | 8, dece | 
Y 3 4 a $4. o 7 5 * , : - - as 15 n ; * 5 A * 2 . — 1 ” ; — 7 4 
2 4 | Le | — a 1 , ; gf 8 8 : 4 — * a - Pg ; |; : , : T f 
0 8 . a 1 * 22 . 4 * 8 2 ; 1-47 oy $ — 
4 * . * 4 p , n— : : * N n 4 — 
. * | 5 a 72 5 . " J 
; 8 a 1 


* 


| . 
} -mj = 

fl . . — 

> | a | 1 © 1 

L 2 | D E — CT ms = — 
. 6 — 1 | — 1 


þ Pg . 
Ke . - 
1 5 : .. 
4 -* + > * * ” % * — 
4 4 8 v. , » 1 * , 4 W . FF - * 3 ” 
Yo 4 * , wy — - , - 
"- * . of 5 * * 0 * 7 4 1 » # 
2 * : * 1 1 i 4 
2 1 ; . 2 ; 1 F x 
— t * 2 * 1 — A 7 = ” Hs 2 Fo 1 5 ö 
J 7 - - 9 < ' - * . 
AM 4 1 . * 4 & *. 8 wn; + 's 8 5 — + 
£ > 1228 } * 
Py * " a "dt 4 1 8 ws. % k " 
1 — _ FRET" 5 71 3 A | 4 7 4 — 2 i 4 : 
i yy . 4. 1 ; 3 -4 % f c 
- "oy s 0 an 1 3 2 
$ . — 
— . » 1 A * 
R i * A * 2 "Ps. 2 
A i 7 . i 2 hs * 
2 ä 
— 1 8 4 « 
„ « 
mY 4 A ; 
. EY 
* 4 : * g * 7 8 F G Ln I oy 0 
£ 2 - N , x © v 2 ; * * n 
\ * - * - =” » * 45 * F 2 £ 4 2 * _ n A 
4 ; FEE . , . | 8 N 1 13 i 
2 * 8 * - g 7 A — * f + Ros * PX * 4 
G 1 of * L „ * 2 + | _ So * s 
y 3 , - 5 Lo 
| O 6 80 2 ra 18 5 \ G — 4 * 2 4 8 y * 1 ; 8 
— +a 4 . 2 » * = < * 828 2 a | 
£584 WO, + 4 Kt 5 18 m1 1e . 6: 
; 220 1 8 Fu 4 * 'V * » « : 
l : . - * 2 4 62 i £ : V — -- — — 
1 F . g ; . ; 
* 8 = af - « : | 5 5 > ; : 
- - os 4 ry Q o > + . g * , * — * 5 £ go * „ 5 
1 ; 1 1 ; — : , g * . Ws - P | EA ; Fe 
„ _ ai — > 8 . 8 5 a " - 1 L x X 4 1 * 4 £2 8 7 
4 A — a 1 _ i ; > 8 a 0 88 - 8. .* 
; <1 Y s + K J 4 p 
„ - py h : i 
1 | a #5; 2 eee | 
: 2 
8 N fy 


= — 
- p 2 5 
- * 
" 
* . 
# 
. * : . 
* Hs: 1 * - 
* 7 
— # 
12 . 
A 1 * N 
: £ — 1 l 4 —— 
5 « Wm 
* = * 
« 4 2 f 
* "IR . | # ? _ 2 
- 
2 2 2 * of. 4 i A 1 * 9 
- " N 
* * 
1 " * * 
. 
\ 
* 
* - — . * * ＋ 5 4 2 . 
— 3 * * » 7 - 
BY 1 7 — 4 _- 
— # 
4 * * o * * 
. 9 i Ea * - » 
Dy 7 - 7 > 
9 Ly : - Ld . „ 
- ” * 4 2 - 
- # „ * 
Ks $ ga 7 ; 
* . * 
1 4 , ” - : 6 ; 5 
2 5 0 > þ 
4% A * 7 1 L F * 
7 4 * * 8 5 5 ” 4 U Bir 
5 — * - > * 5 F *S & *, 8 c 4 4 
- * * / A 8. 70 1 - * 2 
- 
A 1 ; . 1 e 1 
1 * 2 # 
„ 6 f _ 7 
« G F. 


* 
_ ; ” 
75 . * a dt — 
7 — - 1124 1 . 3 
5 . * 4 1 " 7 1 ” ; L 1 1 : $ — g 
— 8 a — = - * 
; 3 - 5 * 2 5 * 
7 
0 ; * . | 
- * | * - 
- - 
4 * * * . 
o 0 * 5 
- of 1 . 4” * \ 2 
* - ” F 
* f 3 * * 
1 1 g | 5 . . ; "4 
- — ” - » * a 
' $5 3. 7 * 
— 
—— 
. r a y 
+1 -# = 
- 


* 
„ 
2 
£ 
- 
1 
2 4 = 
a" * 
Pl 44 
x Fs * . 
5 6 - ; ” — * 
& 1 - 

— * 5 : 2 ny £ £6 — m 

2 * 7 LS; Bs U Ty. 

4 5 3 - By 3 

8 3 6 

» * F 
: « at 
4 5 ft 
Fu * ** 5 
* —— 
4 a 

4 2» 


U 1 5 : 
"= ; % F ; 

8 1 8 8 

: 19 


—— 


4 Ll 


f 3 5 — 


„ p=y 
i 


+ 4 


5 E 
-— _ Un ay 
Tl | LW LS 


"IT 


4 


29 7 2 785 ; 2 
* n * * abs g '; 3 5 ” 1 I 
ove of m_— ES * Lt, ; © fm e 3% * 5 2 * 


roa 


9 EB 
0 : ; 

e 
n 


5 pr 4 B N 
#- 2 4 £ A 1 ; 


* 


; - 2 


2 „ uf fg 4 * | 1 . . 
8 " 4 — w 5 8 5 
3 N We” 72 wh . a ; 
. * r - S 7 F- ON 
. : A + 
5 XY os M / ; Oo * ” "x ? 3 2 5 
g : N C A 3 n * Li . : 2 "of i 
#3 2 5 4 f * F A . 
RD, f s 1 N 7 5 
* * - = 4 
- 4 4 , 3 
It - 
* 


3 
— 4 a f 
-4 ans : # 9 es * ” 4 : , 
2828 nub 
"4 4 * 
— _ Mi. 6 
* — — * — 24 
2 2 
| | ISA. A 
4 1 — 8 * 
” > - X . 
- 2 5 


% 
* — * ; 
» I 
* < k 
——_ ** x" PAS 1 
F- 1 AM 8 . 4 
* „ — * 8 * * 
— Fd As th * * * > -. —— 7 4. 1 - " ; 2 s * 
5 * 
” ; : : 1 
s F 1 * . 2 * . * 3 
- . : 
Ls 7 5 4 45 
- 2 4 1 . 


* — —— 15 : 
F „ * if *- bb ”— F 0 * *% * S 5 * 
1 ” * Fe ” tape: Ap 
” i ” 1 5 K 
* * * © — 8 * wy * — 
2 x * 7 k — . 7 7 
8 8 _ a - . M5 ” 
— 5 . 2 : 2 * * 7 # mT 
* 8 Sh * 
| 3 | 12 a 
e * " ; 
2 
y . 
- o o N * 
Pp . 2 i 4 : p 
, FM» 4 =: J 
? 4 v 2 « 
A e 
a» * * * - 
* : 1 * 9 1 P - * F 
7 A - | 0 4 3 by 
2 - g » - . * * * 5 2 
or * * * 1 n 
75 ” A 
; E * . : 
. . bs — 4 o * . 
- . 1 * 
is In _ 5 » * 5 
75 5 * 7 - , * ö , 8 
« * 6 SE, 4 - * 
N . * . 5 * 
4 y * 
4 fs - *. * # * — ** p 5 
/ a th - 2 ** a „ 
— — * * 1 
S 7 — — 2 * 
2 4 —_——— 
» n 1 * - 
' . — ag — f 7 L 7 
wen * 4 þ f 8 4 0 - F1 
* a a " * , 1 
; 5 : p; + N ” F p * 7 1 1 8 1 
4 a <6 ** * * * 
" * » 4 * * ” - 
— 
5 8 — 
Et; 3 4 . 
. 2 y 
** : „ . 
4 f 
” * 2 v 0 . 
2 \ 2 *., a 4 * 2 Pot b CI CY 
* 4s = * * 2 7 
, 4 * #2 * <> * a 3 FJ * - id 
7 gs 8 * „ -* ot J < ; 
6 1 LN 3 nnn. — 1 Fl g 83 
| 4 * * 15 7 - . 
* 1 8 at. 8 1 
*% : 1 * a. 
1 r | | 
* "ow 5 3 
= | - * 2 EN 2. 5 
—— — _ 9 * 5 
* * WR" _— „ Med 17 N i" 
e Jn / * ; ” 85 1 5 * - * * £ 
[ - * 1 4 
; : : * 5 3 » 4 a ) * I HS 
5 * *, 9 1 
; | £ p «f * p - : 
: . ; , 
| * * g * * 
* a 4 * 
N ; Sy 2 
i 
F 1 9 © [1 » 
a p 
” # 1 4 # 1 
4 : * 2 * * 8 ; 4 
LY 0 17 4 . * * * £ 4 
[1 N 77 8 4 2 r nn * 4 * 
* _ 2 1 — 7 — 
1 -— 4 « B * 1 " - * w "# — . * * 7 
— 2 
4 4 * ul 2 0 - 
1 * 1 e 3 - 2 * 5 2 8 * 
* 1 1 lt a 
A S 7 5 7 * * $0 of 7 D * -- s S% v V:;, 8 * Fc T 
1 „ | 1 dt. rn * . 
q : — — = — _ 1 
„ 1 * 1 2 _ — 6 * _ . — K > Xs ” "+ * * me — N 
8 8 „ 6 I 1 , * * i Pe 4 : ON 
e * - aA . oW 5 k 8 
* EL: 7 s 
| Ll * N f g \ 
L 1 * tk * 25 * 
3 1 & 7 2 ; 
* : 525 # 1 1 2 - a Sr > /f 
f * 1 "5 1 „ © * 1 , : 
# : 3 # 1 7 4 * 7 1 C 4 ® 
; ; . 3 * 0 a 
9 4 * EY 
La. a = 
” n — » © 8 * e — , *. „ 3 ” 4 
4 * » * , * * „ * * 
w 
7 7 
? 7 = * * * 
— 6 : * - 
—_— * — 
* 7 7 * * * 
= ” wt 4 « : 7. * of % 
. 
? * a a 7 7 - N , an ww 3 * * / $M ” + : 185 7 
1 - * * — * * * * 3 * 3 Li + 
= Bs 8 1 ” by 4 * * * # 4 #.# „ 
: Ot . + WA. * = 1 „ 7 8 
s ke — 5 — 8 1 
9 * 1 
3 # + Þ 5 * 82 4 Z - 
2 * * Gt * n * L WY, 4 4 
7 * 7 2 : % * 1 4 * 
4 b 2 X * 2 
. - 1 t F % 
? Ry „ * # 
* «4 uy # 6 5 "a : 
P » . ; 
* x # ; - 
8 W * # * . * 
3 — 1 f a * %. 
. . „ W. 6 S, I $ 
0 * A att ” 
1 a — - * 
of * * 
- - * fs oy wo i - 
» £4 * 
3 * * 2 * 4 
MM” i 4 
l F — — 7 ay. - 3 - o 2 o * F 
a 4 £ * F * Cy - * * 
. j — 1 MM __ Lo —_— 
— — * » WW. — - * N n 6 a as * 
+ [TG l 5 * * ; 35 2 U ws j ; 
Up - ; Ss , 
— Pa Fe 30S 
't 
l * 
=o; - 
- 
+ * F 2 
* ; ID q 6 
4 Fi 5 - 
* Fa Ho : 
* 
1 +S Pe « 9 1 83 * a 4 — . 
- ; ” R PET NP #1 4 F 8 8. 5. 
£2 * 5 
* 
7 4 } % 
. £2 pd , 
4 4 
8 * a 
K - ? * 
* x 2 o * 4 * 1 
„ * # "OY _— 1 3 We 
+ 8 . : LIES * A * * * 
* . ) 2 * 3 be: I V2) 1 * 7 * 
. 9 1 * * 7 * * E —_ g 
; * Ac N . fi ? g 
* * 
* 
; ad * 
5 * . C 
"4 
5 * * 
a 5 2 
TH * 
i *. 
1 4 F 14 
A I , 4. * 
® 
* 7 2 
- 
* 1 
* 2 
* 7 4 ** 
1 5 8 6 6 *. 1 
wht TE 
#T , 
2 1 
Q 1 * > * 2 
F 
| * Y - 
þ 2 5, . * * 
3 N 1 , 27 
5 2 n * . 
” FP 7 
— * 


a "x 2 SW n 


PE * 7 us 5 ; * 
E 2 N 
8 7 FEY 


E — 3 — 


—_S K „ YH 5 
| PPP 


e ag * 
0 - : 
"VIE 1 . 4 
— 


1 
6 
* 


of 


4 * He 


e 
E r 


* 1 


3 —  , — — 


WES ot 


2 


* 


1 


we 


= 


N * 
4 —w * 
=P" 2 2 1 g 8 9 2 
” > * * "Os 7 
. * Gong 7 8 * : 
_ bo þ : ke * 
3 4 - 
4 3 
23 — : 8 
. Be * 
- a FE . Py a» 
** —— f * 
- 4 * 4 
— J F 
„ 
* 


: 5 * 


F 
+ 
7 


Ex. 38 stan 


1 WY. 2 


* 


2.7 
3 
„ x ” 
$0 9 
* 7 
Fo 
* 
k 


We 


2 E e 
NN + FI 
COTS: 
* 


PX 2M 4 


* 


— 


e , > Wa. : Y , ; ; 
ea Cars „ * 2 6%, * . 44 eee e * g 
# A 6 t "a. de o e; Py . 0 . bet ano! q . ox 
<4; 


5 — ö vs 2 hy — "+". + "a 7% f . 5 
„%% r Es oe. 8 


* 


931 


* 9 d — ry 
8 — « £4 "3H * *. 
* * 5 5 3 * we 1 75 z | 
— py 17 4 ' 
7 * 3 * * G * .. 
4 . . , / . W341 * F 
— ” V ; 
> 4» F * 40 
4 8 Ta *,.& 4 * 5 Es | i 
FOR”. : 4 * P - - 
” f * w 8 * : x L 1 5 [ 
. * — 1 
1 = . n 0 * * 
4 \ [ 3. * " N 
7 LES 
2 J 
— 
7 * i 
- 3 — we ? — - 2 
y ; 
wn. ® . 4 — - _ 4 I | 
6 4 0 = | 
- 4 41 2 i 
C = » — * . * — # [1 
2 # . 5 - 1 W y oo 
> 1 
| | — * . > 
, 2 N 7 . 3 1 | 
* In x 3s, - -< 1 1 4 " * L 
9 * 1 _ Neun, ? CCC N eee +. 11 eh 2 . x A 1 
3 5 7 | One” "Fl : 8 3 
1 * . Jp 5 . . » i * pl - £ " f : ; 
- eg 8 N A. T - = 3 LE F 2 I 
''s * ** 


r BN Car © 4 + fs 4 — — 4 dew 988 4 * 0 N ? 


wp 


. 

8 
46 <A 
EY 3 


* ory. oy B24 þ ; — r 7 4 4 Ju : F 
PEE 07 21" : W * 
d wide 9 1 
1 * A * 7 — —_— ws Wo I 
. fe * * 


8 
N . MO 
. . TS a 
1 - A © 8 
4 : w - 
* —— 1 


* 


* Y 

44.7 * 7 

4 1 — 7 l 
. 


* 


- 1 7 6 , 
\ = 4 4 5 „ „ ORE c 
thy . 4 9 Sn. # * +] 1 * 


2. 
N þ 
_ 
s * 
* . 
of ; 
. v 
kf N 


4 
. 
* * - * 
A = 
_ — a 17 — 
» 3632 "4 * * 
a - 
— 12— 1 
af 1 
* * * „ $0; 4 > N 2 F 2 b ber? * | ; 
* 7 . L „ R Eg, 3 3 W + * * 


K 2 


A . ...... „ 8 " y 
* 4 „ ip. 1 ML; ö od 
3 . „ 209 2 M4; 4 „ „ 


. - . . 
„ ; vo 
1 5 * 


** 


= 


4X vB 5 


— 
8 * r 2 
2 1 
wy i E en gt 
— 
12 e lie” 4 
1 eee MORSE +» 


J : 4 8 . n 3”; \ * 
{ > i. 


+ . 7 . - e 
K * 7 


* 


* 


Ex 


2, 


. yy 


by 


* 


4 


a+ Cabo gt? A fu 


FF 1 
mn ẽ —ͥ—- EE I CRE 


2 


AM. * . . * 
46S, 
* | I 4 


„* 


- 
, * 


YO IE ts 


3 — „ foe 1 1 
5 7 


| 


Ci 
1 „ 


* 


* 


ay 
* 


9 ol — * wa 


; : + +, 8 : 
— * a rn Aj ot Ks . "et AS. n 
* K 4 
4 


a Ds I As , 15 ** 


* 1 = 

bl = 
N 
4 * Ge TREO 1 
PI 5 * : 

n Pow 


x ; ＋ 
* Js . za 2% 3 
5 8 


12 
e War 48 pn, AS, 8 


* 
oe is EN 


Ke 55 
N Mn 1 
Yew 
*% Fr 
— _ 
3 
. * 


* 


. 


„e ae 
1 


. 5 
„ ew 4, 


b 7 9 — \ [ | 
* ” 4 Fl : * - f * | ” 
- 1 i 
SY 4 ” | | 
hs aa 
- * ml 2 - 2 N 0 | ; 
* : ; 


Ws: 


r=" = 
do dh <= = 
— — RAY 2: WORRY TRE! et FARO,” 


2 be, '6 


s 


EI 


# 


e 


F I N 1 4 
7 | * 6- TO ate # a. node, ih. 


* . ©, | 
88. 1 p 1 * L 
— * A : 
£) 45+ : So hd £ N 
— 1 . Ss (RE F704 a4 7 FIT TI] 


"avs 
— — — mx ̃7‚§— 


N 
e 


* 


_k_ * * 8 5 1 8 
”% * . 
2 


bY 283 


2 r Fr” 
— — — 


tam ; 


(+ 


* 


98" 42.88. 6. 0.5. 23 —— 


<A es. 
- 
N 
*% 
* 


B 


1 - £ —— - „ 4 — 


; 2 . A F : 4 - -_ 3 
; | | | | 4 * 4 - 4 * 
a 2 X 1 4 F ; . 
* Y * # + 4 1 — | „ * 1 , * 5 7 —_ n 4 3 124 2 12 * —.— = * * : 


a 1 0 NM ng 3 3 ; 64 
— : . a $4 r DD N "ts; * * — 42 n * * . * 
i * * 2 oo, Ho 0 * * 4 © - A'S "5 ; % | | | £ ö | | | 


* 2 1 f f 
; „ ; 


* 


— — —„—-— 5 — 
—— — 2 
3 
> N 
* 
* 


* 
E 
oy 
4 
ww 
3 
1 
: 
þ 


= _ * 5 x * 
4 * 2 2 TY * > * 
* ra > s 4 SA EY * n þ 7 j — 54 * * 
— q l * V 7 y 4 " —_ 2 * * ov 7 . ** * 2 2 0 5 — Fe 4 * * * 8 
4 wo, * 3 > if F 
7 * > * 9 4 * 4 2 5 4 3 * , ; N . 7 p 4 p 3 4 4, 
7 Na * * * x u, Y a 7 
* * + . 8 75 s . + = — 
* * 9 * N 8 Nr — * od bo * 
* 5 : ' 3 ; ** 
- | 2 0 3 4 ls * 
N a& * — 
5 #7 4 , ; : | Py 
1 
7 4 i 
* 1 » * * x 5 7 4 q * 
1 , , fa "2 . . 
0 . 
Big oy 4 - * 
* 1 * * 
- 1 . m 
” 
* — 
uw * - 


- 


. 
— 
© 


22 
7 - * 
= 
** ot ** 
— 
— 
5 
* 4 
2 
* 


4 A 
SE 
- 
ad 
—_—CC 
2 
n 
* 
* 
+ 
- 


6 OO he — 1 1 
; = © e Rs n * 1 SOR id 
— iS, * 8 x 3 9 Wo SNP” I. 1 74 
* * 1 —— — — — e 2 
F ut a 


= | _ 


rr 
eee UII 


3 755 k LK 


— 


- — 


8 4 2 ( , n — 
5 -—- 
: — 8 
3 * 


% 


1 4 m4 


54 


n 
2 


— . IIS 
222222222 2 


' S, © 
» 2 9, * 's * 
9 | l : 4 ; g 4 
* * 
9 „ 2 LY ® 4 7 6 
— th *— 4 Wa - 
vey * — — 1 
{4 N 7 
Ti _ wy 1 — 1 3 1 .. ̃ Rea 
wy - 1 . 
, 2 


= 
„ 
* 
= 
* 
* 
1 
o 
»S 
** 
"wy 
bY 


4 „ x . ; * 2 ; a OF p 4 a 4 * 1 N * * 4 
* 4498 N 8 $ Io q ” ; 4 _ 
"a 1 © Whats) . 3 A 
4 4 3 * 4 4 my > 4 4 ä ** < Fl " is N 


oe ee 


> AN; 


